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*A GIRL OF THE LIMBERLOST"

gAs:

Elnora Comstock. Gloria Grey
Kate Comstock, her mother = Emily Fitzroy
Robert Comstock, her FRtHer i — Arthur Currier
Philip Ammon ... = Raymond McKee
Philip Awmmon, Sr. Arthur Millet

" Hart Henderson - Cullen Landis
Edith Carr ‘ Gertrude Olmgted
Wesley Sinton Alfred Allen
Margaret Sinton ' Virginia Boardman
Elvira Carpey Myrtle Vane
Freckles Jack Daugherty
Freckles' Wife Ruth Stonehouse
Freckles' Baby Baby "Pat" O'Malley
Billy, aged § years Buck Black
Billy, aged 9 years .. Newton Hall
The Bird-Woman Lisamae Grey

8nap, Billy's Dog By Himself




"A GIRL OF THE LIMBERLOST"

BElnora Comstock was a child of hate.

Born on the night her father met a tragic death in a
quicksand pool in Limberlost swamp, close to the Comstock ferm,
Blnora grows up without mother love. For Kate Comstock's whole
heart had been her husband's, and for sixteen years she has clung
to the belief that had it not been for the baby's coming, she
might have been strong enough to have saved Robert Comstock. 8o
Elnora, unable to find companionship and love at home, seeks it
among the things of the woocds and the swamp.

Entering high school, in spite of vigorous parental
objections, her simplicity and genuineness appeal to Philip Ammon,
a senior, as in sharp contrast to the selfish snobhbiness of Edith
Carr, to whom he is engaged largely through an association which
began in their childhood. Edith Carr is the daughter of a wealthy
0il operator, pampered and accustomed to adulation and her own way.
She bitterly resents Phil's interest in Elnora's struggle for an
education in the face of poverty and parental wrath.

, When it seems as though Elnora must abandon her efforts:
to get an education which would make her independent of her cruel:
mother, a chance comes to earn some needed funds. Wesley Sinton

and his wife, neightors who had tried in a small way to make up

for the love Elnora never found at home, interest the Bird Woman,

a professional naturalist, in Elnora. The Bird Woman teaches the
girl how to collect and preserve valuable moths, and how to market -
them for other collectors.

Ae graduation time nears, Elnora needs only one moth to
complete a collection worth several hundred dollars. With this
money she hopes to enter college. Coming in from the woods, she
discovers her mother unknowingly striking at the very moth sho
needs, which has climbed up the screen door. In the moment of
excitement she commands her mother sharply to stop! Learning that
she has the gower'of crushing the girl's hope of going to coglogo,
Kate Comstock deliberately crushes the moth before Elnora's eyes.
The tragedy fans to flame the smouldering rebellion in Elnora's
breast., 8She denounces her mother, and then flees hysterically to
her refqgg\in the woods.

e Mrs. B8inton, who witnesses this dramatic scene, con-
cludes it is time to bring Kate Comstock to her senses. Whipping
out her secret, from which she has shielded Mrs. Comstock for many
years, like the snap of a rawhide whip, she stuns the woman with
the announcement that Roebert Comstock was a cheat! EKate Comstock
prepares to kill Mrs. Binton, but the little neighbor, thoroughly
aroused, presents her 1rrefu{ab1e proofs. The man ha& been




‘1llicit1y courting Elvira Carney, a neighbor, He was sneaking
home from there the night he lost his way and got caught in the
quicksands!

The revelation is heartbreaking to the woman who has
enshrined ner husband's memory all these years. But Kate Comstock
has always been methodical, Methodically, she disposes of what
—is left of Elvira Carney, and proceeded with all her energy to
devote herself to Elnora, and making up for the twenty years of
tragic neglect.

Meanwhile, during Philip Ammon's absence at college,
Edith Carr has imperiously commended the company of Hart Henderson,
a young and successful business man, to keep her amused. However,
Hart is only a diversion, and when Philip Ammon comes home from
college to attend her graduation, their engagement is formally
announced, in spite of constantly widening differences of interests
between the two.

At the commencement ball, Philip Ammon rushes to the
assistance of Elnora when the very moth she needs so badly floats
into the ballroom. When he has succeeded in capturing the coveted
moth for Elnora, he returns to Edith to tell her how much it will
help the girl, 8he flings his engagement ring at his feet, rid-
icules him and tosses his love aside before the crowd of dancers.
Her selfish superficiality revealed to him, Phil accepts her re-
Jjection and leaves the room. Nonchalantly, she beckons Hart Hen-
derson to dance with her.

Edith's mother hurried the girl off to Burope a few days
later to avoid gossiping friends, while seeks comfort from Elnora.
But in seeking it, he quickly is convinced that it is Elnora who
is his ideal. But Elnora, fearing it is just another lover's
quarrel which will soon be patched up, holds aloof and gives only
her friendship. 3

Edith returns later in the summer, determined to have
Phil. She concludes in her egotistical way that she must save him
from his mad infatuation over an inferior woman who would disgrace
his home. Elnora would ruin his career, she tells herself. Boldly
she goee for him, straight to the Comstock farm. Hart Henderson,
who loves Edith, and admires Phil as his friend, goes in an effort
to avert a scene But Elnora needs no assistance. Edith comes
off a bad second in her first tilt with "the country greenhorn".

Nevertheless, Elnora is secretly disturbed. She knows
now that she loves Philip, but realizes the happiness of Edith,
Phil and herself depend upon her decisicn. 8o she steals away on
e visit to friends at Mackinac to think it all over, and incident-
ally to give Edith a free field to win Phil treck -- if she can.

It is a bold move, and in doing it she consults no one.




Worried and nervous over the complete disappearance of
the girl he loves, Phil Ammon is an easy prey to disease, and be-
comes dangerously ill. 1In his delirium he wastes his precious
gtrength crying for Elnora, and denouncing Edith es her imaginary
kidnapper. Hdith, finally awakening to realization of the impend-
ing %‘ragedy, bends every effort to finding Elnora. Convinecing

Hart Henderson that the woman in her has at last awzkened, and
- that §ﬁ57kﬁ6WS"?htf*S‘he&rt_%ﬁHiﬁﬁﬁ%4%%%H}KH%}rJM}AﬂMuuﬂﬂhighlggggggf_ﬁ_ 4
locating Elncra. Bravely sacerificing her own love, Edith tele-
phones Elnora to come home and save Philip.

But in these hours of trial, Edith comes to understand
and appreciate the steadfast devotion of Hart Henderson, whom she
had formerly regarded only as a plaything, a diversion. So when
che and Hart call upon the convalescent Philip to anmounce their
engagement, and find Elnora in Phil's arms, neither couple are
surprised, though both are very happy .

The End.
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Dated at W A9, _

, Register of Copyrights,
L - Library of Congress,
Washington, D. C.

Dear Sir:

The undersigned claimant of copyright in the work herein named,
deposited in the Copyright- Office and duly registered for copyright pro-
tection, requests thé-return to him under the provisions of sections 59 and
60 of the Act of March 4, 1909, of -esse- or both of the deposited copies of the
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deposited in the Copyright Office on. W/?/fz;’/ and repisternd
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If this request can be granted you are asked and authorized to send

the said copy or copies to me at the following address:

or

to
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This document is from the Library of Congress
“Motion Picture Copyright Descriptions Collection,
1912-1977”

Collections Summary:

The Motion Picture Copyright Descriptions Collection, Class L and Class M, consists of forms, abstracts,

plot summaries, dialogue and continuity scripts, press kits, publicity and other material, submitted for the

purpose of enabling descriptive cataloging for motion picture photoplays registered with the United States
Copyright Office under Class L and Class M from 1912-1977.

Class L Finding Aid:
https://hdl.loc.gov/loc.mbrsmi/eadmbrsmi.mi1020004

Class M Finding Aid:
https://hdl.loc.gov/loc.mbrsmi/eadmbrsmi.mi021002

AUDIOVISUAL CONSERVATION
at The LIBRARY of CONGRESS

National Audio-Visual Conservation Center
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